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Studio Production With Two Color Bipack 
Motion Picture Film 


By JOHN W. BOYLE. A.S.C. and BENJAMIN BERG 
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IT’S A FACT- 
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Beyond Argument- 
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Composition In Motion Pictures 

Part 3. — Dynamic Composition 
By Howard T. Souther 
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AMONG THE MOVIE CLUBS 





































Studio Art Directors Entertained By A. S. C. 




































ssss 


S?s£S52SS 








American Standards On Motion Pictures 


mmm =jif§s= 

KISH 










gasssaW- '-tfj 

I trade' ( £j 

cameras and 
equipment 




Kodak Hits Production Peak 



BltBBEMKSB 



















‘(joerz _ American” 


Current Assignments of A. S. C. Members 



.“£** “w=i=S s 

Is 



SS'sa- 

is 

sm^i 






RUBY CAMERA EXCHANGE 




















































